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About The Kitchen Sisters

Davia Nelson & Nikki Silva have been producing radio programs under the
name The Kitchen Sisters since 1979. They are the executive producers of
Lost & Found Sound (www.lostandfound.com), an end of century national
collaboration heard Fridays on National Public Radio's All Things
Considered throughout 1999, monthly throughout 2000 and periodically
throughout 2001. The series was honored with a 1999 George Peabody
Award, a 2000 Webby in the Radio category, Clarion - Women in
Communications and a Silver Reel from the NFCB.

Davia Nelson is also a screenwriter, producer, director and casting director.
She co-wrote and produced the feature film "Imaginary Crimes", released
fall 1994. She produced and directed Emmy-nominated "Making Tutti", a
PBS documentary on the making of an Italian/doowop/gospel children's
musical, airing in 1997; she did the location casting in San Francisco and
Memphis on Francis Ford Coppola's "The Rainmaker".

Along with her radio work, Nikki Silva has also been the History Curator for
the Museum of Art and History in Santa Cruz, California. She also works as
a museum consultant and freelance exhibits curator. Recent exhibitions
include: "The Golden Rush in Monterey Bay Region"; "The World Famous
Tree Circus", the saga of a California roadside attraction; "California Indian
Basketweavers", historical and contemporary Native weavers and their
works; "Teatro y vida: Mexican Masks, Dance and Village Theater"; );
"Never a Dull Moment! The Santa Cruz Boardwalk, the last of the West
Coast beach amusement parks" (travelling exhibit).

The Kitchen Sisters

The Transom Review
 Vol. 1/Issue 4
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A Word From Jay Allison

Welcome Sisters!
04.04.01

The Kitchen Sisters are fun. They just are.  If you’re having a party, invite them.  If they invite you to
work with them on a major radio series, do it.

We first hung out together in Alaska.  After the oil boom, there was money to bring up independent
public radio producers, of all things, to wander around teaching in places like Dillingham, Bethel,
Kodiak, Sitka, Ketchikan, etc., places where PUBLIC radio was the ONLY radio and was tied to
community in a way that’s unimaginable in an urban market.

The Kitchen Sisters were perfect in that atmosphere. They were giddy communicators, interested in
hearing about EVERYTHING, ALL THE TIME and then passing it on. They charmed everyone in sight
as they still do, so beware!  They’re about to charm you.

P.S.  Their names are Davia Nelson and Nikki Silva, and no, they’re not sisters.

Notes From The Kitchen
Notes From The Kitchen - Part One
Davia Nelson
04.04.01

"Radio to me is a living thing... sound give it to me, give it to me."
Sam Phillips, Founder, Memphis Recording Service, Sun Studios, WHER

I still can't put my finger on it. What exactly it is about sound, about sound coming out of a radio that
captures me. But whatever it is, it does. I recently read a quote from Marcello Mastrioanni about his
feelings about working in theater, about "his devotion to an art form that evaporates." That quote says
some of what I find so mysterious and compelling. I also feel radio is like food. You spend days and
months and hours gathering the ingredients, cutting, mixing, making it cook. The minute it hits air/the
table, it's gone - but its transformed. The memory of it lingers, almost like a dream. Hopefully, like a
good meal, it gathered people together in some way - opened up the senses - sparked emotion and
conversation.

Sometimes Nikki and I talk about creating radio you can smell. Sometimes it's a movie we're making
when we set out with our dat machine and microphone. If you can't see it or smell it, you probably can't
hear it. I don't think we set out consciously in the beginning to make cinematic radio, but it seems to be
one of the main ways we work. History with a theatrical twist. Archival artifacts merging with stories
from people whose voices don't often make the airwaves merging with music. Ricky Leacock, D.A.
Pennebaker, The Maysles all have a place in the inspirational pantheon, as does The Grand Canyon.
Layer upon layer of rock that is layer upon layer of time. Bright angel shale into fluted shist, into the
tapeats formation. Sounds stacked and stretched, individual stories building into a bigger story, human
stories so minute, detailed and particular, that when layered they become the universal story.
I was possessed by sound at an early age. I grew up in LA and heard the hopped up voices of AM disc
jockeys squeezed out of transistor radios, and it was all over. I started writing fan letters when I was
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about ten to Robert W. Morgan and The Real Don Steele. KFWB, KRLA. I critiqued their work, told
them what I loved about their show, their voice. I wanted to do a show too. I was the Noon Disc Jockey
in my high school in The Valley. I wrote my high school career notebook on whether to be the first
woman Supreme Court Justice or a disc jockey.

I got side-tracked by radio again at UC Santa Cruz at the campus station KZSC. Then I got a tape
recorder and started wandering around Santa Cruz talking to old people. I heard the words "oral history"
and it sounded like what I was doing, what I wanted to do. Then I met Nikki Silva.

Notes From The Kitchen - Part Two
Nikki Silva
04.04.01

Davia arrived at the doorstep of the museum where I worked one afternoon to brainstorm about oral
history and Santa Cruz and her radio show. I can see that day - bright, blue - sitting on the porch of the
tiny Natural History museum on the cliff above Seabright Beach. She arrived around 1 - and left about 6
- I'm sure, we must have talked some about oral history, but all I remember was spilling my guts about
the current status of my love life, laughing a lot, and being captivated by her ability to tell a story. And
that's pretty much how it is to this day.

At that time I wanted to be a filmmaker. I'd just returned to Santa Cruz from a year in New York City
where I'd been working on a museum fellowship. I'd just finished a 16mm "documentary with a twist"
about the Metropolitan Museum of Art through the eyes of a museum guard who lifts weights amidst
Rodin sculptures in the basement of the museum during his lunch break. Oddly, in making the film, the
only part of the process I couldn't relate to was the sound - I just couldn't see it. I think a lot of what
Davia and I have been doing together all these years has been trying to make sound you can see (and as
she said, smell, taste and maybe even feel).

I think telling "story" is what propels me the most - through sound, exhibits, writing, films - I love to
listen to good tellers put the words together. In all this Transom discussion about narration/lack of
narration, I think it boils down to whatever works best. In my mind, Kitchen Sisters pieces are highly
narrated, even though our voices are rarely heard.

I just listened to an aircheck from 1980 of a Kitchen Sisters' show on KUSP-FM. It was like watching
home movies. There we were pitching during the annual pledge drive, playing snippets of some of our
early stories - "The Road Ranger," "Miss California," "Les & Stevie Liebenberg, Trainers and Tamers of
Wild Rattlesnakes." We used to do a live 2 hour show each week which became the test tube for our
early produced pieces. (This weekly show contained all the kernels of what would twenty years later
reconfigure and become Lost & Found Sound).

We had never heard NPR before - no one in our region aired it and no one around us was doing
produced pieces. And I think we honestly thought we were inventing "the mix." I remember coming
home from one of our four hour interviews with Lola Galli, a 60 year old champion cowgirl and quickly
realizing that no one - not even us - would enjoy listening to this story unfold in real time.



3

The Transom Review – Vol.1/ Issue 4

Notes From The Kitchen - Part Three
04.04.01

Davia back with Nikki here...

Meanwhile, someone at the station taught us how to use a razor blade and we began to edit furiously.
Whittling, honing, little snippets of tape, labeled with grease pencil, taped to the walls all around us. We
began to work in a method that we have continued and evolved over two decades. We do extremely long
interviews - our average is two hours, but we've been known to go up to sixteen hours over the course of
a month or so. These epic conversations are contemplated, cut, re-cut, distilled to their essence - we
couldn't bear to leave out a particular phrase, a tangent, a moment that made us laugh - the pieces
become highly composed - writing with other peoples' words. We are committed to never altering the
spirit or intent of what someone says, but we do cut the hell out of them.

Along with this reputation for no narration (which we think more of as a sort of ventriloquism) - we
speak through other people and other people speak through us, what probably makes our work a bit
different is collaboration. There are two of us, two opinions, two minds and spirits and hearts, two
approaches to story-telling, to sets of ethics, two senses of humor. Two people to worry about getting
lost on the way to the interview, being on time, and who's going to remember to charge the battery.

At first we thought we were unique in that regard, producing nearly all our radio work in collaboration.
But we just made it official, gave it a name. The Kitchen Sisters. A radio identity that made it more fun
and mysterious and was easier to pronounce than Davia Nelson and Nikki Silva. But when we look
around the public radio landscape, stealth and not so stealth collaborations lurk everywhere.

Jay Allison is probably The King of Collaboration. Carmen Delzell, Marjorie van Halterin, Carol
Wasserman, Steve Rowland, Christina Egloff, all of Life Stories... the list goes on. David Isay and Stacy
Abrahamson, David Isay and Beverly D'Onofrio. David Isay and Henry Sopitnik and Yair Reiner. Ira
Glass and every writer in America. Ira and They Might Be Giants. Mary Beth Kirchener and Nick
Spitzer. Or the Hearing Voices Rat Pack - Barrett Golding, Larry Massett, and Scott Carrier (whose
windswept voice and stories always make us ache). You get our point. There's a lot to be said for not
doing this work entirely alone.
First of all it's not so lonely. Because as inspiring and educational and challenging as producing radio
documentaries is, it can get long and lonesome driving in the middle of nowhere to an interview,
listening back to tape that only you hear 'til it's all cut and produced and on the air, and you couldn't
figure out how to keep the best line of the whole interview in, and so now no one will ever know it but
you. Or being holed up editing and mixing for days on end. Or writing grants by yourself. Let's face it,
the money sucks, you're not in this work for money. (Though you deserve it.)  So you might as well get
the deepest, most imaginative, and compelling parts.  And have someone to rail and celebrate with.

The idea behind Lost & Found Sound is just that. Collaboration on a grand scale, Deep storytelling from
a variety of perspectives, in a variety of styles and formats. An experiment in working with hundreds of
others like we work with each other. That's what this all is, isn't it? An experiment.

The Kitchen Sisters
Nikki Silva & Davia Nelson
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Conversation In The Kitchen

Ventriloquism
Viki Merrick  04.05.01

Ventriloquism: this rocks me.  As a closet writer I now feel somewhat absolved.

Shelter From The Norm
Gregg McVicar  04.09.01

You both have lived in major cities, yet your work took seed and incubated in the relative isolation of
Santa Cruz.  What is it about living away from the daily crush of conventional voices that helped foster
your work?  To what extent do you purposely maintain life styles and attitudes now to artificially
recreate that freeing sense of isolation? Do you ever feel Terry Gross or Nina Totenberg seeping into
your brain?

Shelter From The Norm
Davia Nelson 04.11.01

Dear Gregg,

I feel everything seeping into my brain all the time. Which is why L&FS has been so eclectic and also
why it takes Nikki and I so long to do anything. We always have 6 or 7 stories-in-progress at any given
time because compelling people or events come along and we have to chronicle or interview or
document even if were on deadline. It's like we've failed in our "mission" if we don't capture it on tape
and present it to a larger audience. The act of bearing witness with a tape recorder is something that feels
essential to us and motivates us to move in a lot of directions at once.

About manta Crux as isolation tank/incubator can original ideas only really germinate in tinier town like
Woods Hole or manta Crux? Hard to say. We were on our own there. There were one or two others
around KUSP thinking about production - but for the most part we were just with each other and people
we interviewed or begged for funding 10-12-14 hours of the day - developing our ideas, methods,
obsessions. There were not a lot of distractions or outside influences at first. We rented a small studio
and just went there together day in and day out, making every mistake in the book. We still make every
mistake in the book. That's probably a lot of what it takes. Not being afraid of your mistakes and
knowing when to use them.

Ventriloquism
Davia Nelson 04.11.01

Viki - I wonder what your remarks are on Gregg's comments on developing radio vision and chops in a
small town versus a large metropolis.
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Ventriloquism in Small Towns
Viki Merrick 04.13.01

I used to think it mattered where you live - and it does sometimes, like when you're longing for real
Lebanese food or a man... but learning more, stretching your limits, finding inspiration - you can do this
anywhere. And you can filter out the crap without even putting up the shields (you might miss
something.....) regardless of where you are. It is not an external thing, it's curiosity, meaning antennas
(interior ones, not radio ...), and good instinct which make good filters.

What Greg seems to ask is how your works remain so unconventional.  Do you make a CONSCIOUS
effort to be unconventional, or can you just not help yourselves?  Do you search beyond what is
meaningful to what is quirky and poignant and don't stop searching til you find it?

Country Mouse Checking In
Nikki Silva  04.12.01

I think the isolation of Santa Cruz had less to do with our early work than having the time and luxury to
listen and look around and think and imagine what we might do. Ahhh …. it was simpler back then for
me … sort of … no kids, rent was cheap, we had a matching grant that kept us tethered to our course .
Davia and I met every day in a tiny garage office a block from the beach - thinking about our weekly
show on KUSP, plotting our interviews, trying to raise money to match our California Council for the
Humanities grant, making each other laugh. I think our style grew out of wanting everyone to have a
front seat in Davia’s funky green Datsun as we wandered the backroads of the tri-county area looking
for interesting stories.

Now Davia lives in San Francisco and I live in La Selva Beach just outside Santa Cruz - we’re spending
our days together again, like we did in our beach cottage garage, only now it’s over the phone, the
internet, in the Lost & Found Sound office in the Zoetrope building in downtown San Francisco (I
commute to the Big City  quite a bit), and on the road doing stories (our favorite).

Our stories still come from the heart and meander down the side roads, like always. They come from
Davia’s rich and remarkable life in the big city and my more country life in a co-housing situation
(that’s code for hippie commune) in Santa Cruz. We still try to entertain each other - make each other
marvel and laugh - the odd clipping from an unlikely source, a snippet of overheard conversation, stories
and gossip from our daily lives. If one can intrigue the other, it’s probably what we want to pursue.

Driving my kids around, fixing dinner, when I get up in the morning -- I love listening to the "crush" of
voices coming out of my radio - thank God they’re here - Nina and Terry "seeping into my brain"… the
daily news people, the independents, the documenters, the storytellers, the personalities …. So many
producers - far too many to name… I can’t get enough. Hearing the range of work being done, the
stories, the styles, the passion and commitment of other producers pushes us, I think.

So, Greg, the shields are definitely down. My only problem is time - like all of us - how to find time to
listen more and stay in touch with this extraordinary world of producers and creators - while working to
be a good mom, wife, daughter, friend, work partner, member of hippie commune, producer, creator,
storyteller, imaginer…
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Funding
A Knight  04.11.01

Sisters, you've mentioned the time you spend obtaining funding twice now.   What do you go through to
get your grants? How often are you rejected? How do you find out what grants are available? Any tips
for those who have yet to join the circus?

Funding The Circus
Nikki Silva  04.12.01

It's a love hate thing with the grants - writing them is excruciating but ultimately it forces us to articulate
our ideas, plan things out, practice convincing people that they want to hear what we want to do,
develop a budget, timeline....all the things we never do if we don't write a grant.

Yes, we've been turned down - NEH rejected our Lost & Found Sound application one year, but funded
it when we submitted it the next year - and there have been others. My favorite grant we didn't get was
20 years ago when we applied to the NEA to do a film (I think it was a film) about this father son tree
trimming duo in the Santa Cruz mountains who train and tame wild rattlesnakes - they dress them in
senorita gowns and have them pull little wagons. I think it was the cover of the grant that distressed
NEA the most - a Xerox copy of the palm of Davia's hand flat against the glass holding Les & Stevie
Leibenberg's business card - "trainer and tamers of wild rattlesnakes."

Advice for grants? Get to know the folks you're applying to - talk to them constantly - send them drafts
of what you're thinking - study what they've been funding over the last few years. Another thing - you're
trying to sell them on an idea - make it sound rich, remarkable, unforgettable from the very first line -
seduce them. Also, I think your letters of support are critical. The panel is looking for ways to validate
your proposal - help them.

Togetherness
Jay Allison  04.13.01

How much do the two of you argue when you work? Does one sensibility or the other tend to prevail?
How do you divide creative tasks? Mundane tasks?  How would your work be different, either of you, if
you worked alone?

Togetherness...Quirky
Nikki Silva  04.18.01

We argue a lot.  We fret and agonize a lot.  We get frustrated a lot.  But we try not to hurt each other -
even though we do sometimes.  When we're working we each get attached to certain things - a moment,
a story, a sound - "Cut this out over my dead body!" sort of thing. Then, of course, it comes time to cut -
the funny thing is, in the last moments we usually flip-flop - fighting for the other's piece of tape - even
if the other person has let go.
Luckily we mostly agree - on the sound, the shape, the overall story of the piece. We hear things in the
same way - similar things touch us. And we trust each other and both care deeply about what the other
person thinks.
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Who does what....we each have our strong points - Davia does good phone - I'm better at computer. But
essentially we're both watchdogging everything - so if one of us flounders, or runs into hard times, or
gets sick - there's someone trustworthy and loving holding the net. Not just holding the net but
continuing to push and build - the story, the project, the grant. It's easier to enter back in when your non-
judgmental best friend has been minding the store.

How would our work be different? Not sure. We've both done lots of projects on our own - I don't think
we cease being The Kitchen Sisters when we work independently or with other partners. We have a
particular style and a way of approaching story that reveals itself in some way. But The Kitchen Sisters -
Davia and Nikki - seem bigger than both of us to me - a synergistic type of thing - I often find myself
thinking of The Kitchen Sisters in the third person - it always surprises me. That's what's great about
working in a good, strong, creative partnership.

Vik - I don't think we make a conscious effort to be unconventional - but we experiment a lot and work
hard to find different ways of approaching the story. Also, our lack of narration often pushes us down
unconventional paths.  Beyond story, we also spend an enormous amount of time working on the overall
sound and structure of the piece - it's like composing an opera or musical suite. But I don't think we do
this consciously - it's just the way we hear it - like a piece of music.

You asked about "quirky" - Davia and I are naturally drawn to quirky - it's everywhere - it's entertaining
- it often reflects something very deep in us all - sometimes not. We've noticed that typically when you
leave an interview the story you wind up telling and retelling people is often some weird - offbeat -
unexpected thing the interviewee did or said. It's amazing how often those quirky moments don't make it
into the final piece because they just don't fit. We struggle to make them fit - and sometimes include
them even if they don't. Unconventional? I think it's more like stubborn.

Mistakes and Magic
Sage Clegg-Haman  04.18.01

What kinds of tricks do you have for making an oral history into a radio show? How do you take
something so huge and fit it into something so small while maintaining the elegant details?  Are there
some ideas you always use with every project?  Is there a formula to help the magic happen?  I was
curious about some of the mistakes you two have made.  What are one or two of the most memorable
mess ups, and what did you learn from them?

Oral Mysteries
Davia Nelson  04.23.01

Hi Sage, Davia here. Oral histories are often at the heart of our radio stories, and they're often the bane
of our existence. The "tricks" for using them and creating compelling radio out of them often break a lot
of the rules for how classic oral histories are done. In an ideal Kitchen Sisters radio world we can
interview someone for hours on end, usually with a specific topic for a specific story, but also with the
time to go down other paths when they emerge during the interview to get a feel for the larger life of the
person. In our ideal world, someone came along thirty years before us a tape recorder and did the exact
same thing with this fascinating person. We love to have layers of interview and time to play with.  We
know when we start a story that our questions will probably not be in, and there will probably be no
narration. Often we use period music, and archival audio artifacts the way others use narration - to move
the story forward or back and to create transitions between scenes.  We often ask people the same
questions several time, trying to get complete introductions to topics, and we tell people that we're
cutting ourselves out, and they need to nitro all their ideas, and usually over the course of an interview
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people get the idea and start doing that.  If not we gently ask them to start again. For example -
Question: Where were you born? Answer: Barstow. Take 2 Question: Could you please begin the
sentence "I was born....". Answer: I was born in Barstow....That helps move the story, let's your question
disappear and sometimes leads in interesting directions as the person sort of labels and narrates as you
go. Radio stories really need a topic, more than oral histories do, so know what story you're setting out
to tell, and then don't be afraid to abandon it, or shift priorities if a better one is revealed in the course of
the interviews.

We live for the details. We'll often forego the big headlines of a life for the smaller moments that seem
to say everything. Though small details alone don't a story make either do they? It's an odd balancing
act, beading the necklace. I'm sure there are a lot of "formulas" that we've come to use, though we never
quite think of it that way, and get excited each time we do a story as if we're discovering some new
method or technique. When we look back, these revelations were often ones we had in previous
productions, with new voices or topics. I just saw The Princess and The Warrior, by the German director
who made Run Lola Run. The two films could not have been more different or more the same. It's what
I feel about a lot of peoples work I love. They are often plowing similar fields, but rotating the crops.
Except for Ang Lee who can do anything. The formula for magic is to take as much time as you can to
get the story to feel right to you. And to be willing to throw everything out if it isn't what you want to
say, no matter how much time you've put into it. But the other formula for magic is to never really throw
anything away, because it's probably not as bad as you think and if you listen critically with the next day
you can see what just might work.

Our mistakes, do we really have to talk about them? Trust us, they're there in droves. Attenuators put on
by mistake so that the one of a kind, never get that interview again interview is recorded so low you
need an PR forensics specialist to uncover it. But then you meet a great PR engineer and he becomes a
friend and colleague for life. Maybe more on mistakes later.

What We Would Pay For Rattlesnakes
Carol Wasserman 04.18.01

Oh Kitchen Sisters!  I have had several Dark Nights of the Soul recently, but have been pulled back
from the edge by thoughts of rattlesnakes dressed as senioritas, wiggling along pulling little wagons. If
the world contains such things, what right do we have to be fearful or glum?

There has been discussion here at the office about passing the hat to get that story funded. Bake sales.
Car washes. The world is in desperate need of those snakes and their little ruffled snaky dresses, their
darting tongues!

Questions about place, and the importance of being in the right one at the right time, seem less crushing
now than they did in the days before email and streaming audio. It was once very important to find a
mentor early in life. Failing that, one had to rely on blind obsessive determination, on a kind of lunatic
optimism. "When the pupil is ready the teacher comes," we muttered under our breath, while trying to
figure out how, dear god how, do we get into radio.

You two, of course, found each other. And the energy which is generated by collaboration.
That said, however, it is obvious that your art is the result of very, very hard work, combined with a kind
of brightness and buoyancy. Of unflagging delight in the process of finding and giving stories.

So now we have the internet. And we have Transom. And a world transformed. It becomes possible for
us to connect with colleagues we may never meet face to face. We can relax a bit, and stop worrying
about whether we are hobbled by location.
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And concentrate instead on having fun. On staying loose and wide-eyed, like Nikki and Davia. Who find
trained rattlesnakes with better wardrobes than my own.

A Radio Wardrobe
Davia Nelson  04.23.

It is strange how all the technology does make place and location and being in the supposed center of
things less important. But that human contact sure makes a whole lot of difference. The difference
between what Nikki and I accomplish together in a room, vs by email or wave file, or even telephone is
so great. That wide eyed place of wonder comes more easily to me the less distance and technology is in
between. And yet, it does a connection possible.

Staying loose is the other deep truth isn't it. To not be afraid of saying the wrong thing, a bad idea, a half
baked concept, a joke that didn't quite make it. To find a collaborator, or editor, or friend to run the bad
ideas as well as the good ones by is critical for me. To know that a good half the time you get it wrong
before you get it right. That's a big part of our process. Sometimes hours or days are spent on what turns
out to be a wrong idea. That's probably the biggest commitment we have to each other, to not walk away
until it's right, to stay up til we're both happy with it. To not bully each other into liking something that
doesn't work for the other. To find that creative consensus.

Close Mics
Nanette  04.30.01

Do you close-mic your subjects all the time?  Is it worth trying to bring a mic along to events, without a
formal request to get close enough for anything but the briefest ambient sound?

Close Mics in the Kitchen
Nikki Silva  05.02.01

Nanette, yes, I'd say bring along your tape recorder - you never know - and often its very presence
makes things happen. Even if you haven't had a chance to organize interviews, people are usually pretty
willing to talk on the spur of the moment - sometimes it's even better than if they've time to fret about it.

Micing....we close-mic all of our interviews - I mean really close mic. When we interview together, one
of us is dealing with the recorder, the other is micing - sitting practically in the interviewee's lap. We
mic just below the mouth and off to the side - it's out of their line of vision so they forget about it pretty
quickly. Also, maintaining eye contact and communicating reactions through facial expressions is
critical. Our faces ache when we leave an interview.

If they're behind a desk, we drag them out. A couch is always good -- you can rest your weary mic arm
on the back of the couch and maintain an intimate distance from the person.

The Tupperware piece... our friend was having a Tupperware Party - sounded good to us. 1) We
recorded the general hubbub background sound of the party - some of this was distant, some medium
(you could actually make out conversations)  2)We close-miced the Tupperware lady as she sold her
products (we asked her before she started and then positioned ourselves next to her during the demo)
3)We tried to close mic the guests as they played the Tupperware party games (i.e. going from person to
person as they introduced themselves - "I'm Lucky Laurel and I'll be your Tupperware dealer
tonight...She's Lucky Laurel and I'm Looney Lisa..."). Having a close-up of this was important because
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it grabs the listener's ear - gives them a focus - within the chaos of the audio party we wanted to create in
the piece.

After that first party we wanted more - so WE threw a Tupperware party. We also went to a Tupperware
Rally where we recorded: the ambience of the room; the rally itself - the singing, speeches, testimonials
(if it had been possible we would have plugged into the PA system, but I think we just recorded from the
audience); and after the rally when people were chatting we did close-miced interviews with everyone
we could grab.

We called ahead before attending the rally and told each person we interviewed that we were producing
a radio program and that we'd send them a copy. Nowadays, we have people sign releases whenever
possible.

Tupperware is a complete and total construction - layer upon layer of sound. Crowded and crammed like
Tupperware itself. Picture 3 to 4 tracks playing simultaneously (we're talking analog here) - with the
levels rising and falling as key words and phrases come and go. We merged the two Tupperware parties
to create the underbed for the first half - the games and chatter rise and fall between interviews. The
Tupperware medley section towards the end of the piece where dealers recite all of the "benefits" they
receive from Tupperware ..."crystal dinner bells, Noritaki China, feminine things that women love...."
was a complete accident. While mixing the piece we had several tape recorders going and left all the
pots up at once - we looked at each other - and that was it.

Forward ever.
The Kitchen Sisters
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 About Transom
What We're Trying To Do
Here's the short form: Transom.org is an experiment in channeling
new work and voices to public radio through the Internet, and for
discussing that work, and encouraging more. We've designed Transom.org as a performance space, an open
editorial session, an audition stage, a library, and a hangout. Our purpose is to create a worthy Internet site and
make public radio better.

Submissions can be stories, essays, home recordings, sound portraits, interviews, found sound, non-fiction pieces,
audio art, whatever, as long as it's good listening. Material may be submitted by anyone, anywhere -- by citizens
with stories to tell, by radio producers trying new styles, by writers and artists wanting to experiment with radio.

We contract with Special Guests to come write about work here. We like this idea, because it 1) keeps the
perspective changing so we're not stuck in one way of hearing, 2) lets us in on the thoughts of creative minds, and
3) fosters a critical and editorial dialog about radio work, a rare thing.

Our Discussion Boards give us a place to talk it all over. Occasionally, we award a Transom.org t-shirt to
especially helpful users, and/or invite them to become Special Guests.

Staff
Producer/Editor  - Jay Allison
Web Director/Designer - Joshua T. Barlow
Editors - Viki Merrick, Carol Wasserman, Paul Tough, Jeff Towne
Coordinator  - Helen Woodward
Web Developers - Josef Verbanac, Barrett Golding

Advisors
Scott Carrier, Nikki Silva, Davia Nelson, Ira Glass, Doug Mitchell, Larry Massett, Sara Vowell, Skip Pizzi, Susan
Stamberg, Flawn Williams, Paul Tough, Bruce Drake, Bill McKibben, Bob Lyons, Tony Kahn, Ellin O'Leary,
Marita Rivero, Alex Chadwick, Claire Holman, Larry Josephson, Dmae Roberts, Dave Isay, Stacy Abramson,
Gregg McVicar, Ellen Weiss, Ellen McDonnell, Robin White, Joe Richman, Steve Rowland, Johanna Zorn,
Elizabeth Meister

Atlantic Public Media administers Transom.org. APM is a non-profit organization based in Woods Hole,
Massachusetts which has as its mission "to serve public broadcasting through training and mentorship, and
through support for creative and experimental approaches to program production and distribution." APM is also
the founding group for WCAI & WNAN, a new public radio service for Cape Cod, Martha's Vineyard, and
Nantucket under the management of WGBH-Boston.

This project has received lead funding from the Florence and John Schumann Foundation. We get technical
support from RealImpact.


